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10.05.-28.07.2013

in the Arsenals Exhibition Hall of the LNMA at 1 Torna Street, Riga

The first issue of the magazine “Latvju Maksla” (Latvian Art) was published in the USA in 1975, It marked an important turning point in
the information gathering process about the development of Latvian art in exile. As the painter Juris Soikans wrote, "being so greatly
dispersed was the reason we knew so little about each other's work!” After the Second World War, the “fron curtain” instituted by the
ideological opponents split the national culture for many decades and in the homeland there was precious little knowledge of what
was happening in the visual arts in exile. The older generation of artists became distant and the young ones who had received their
creative education in their countries of domicile were completely unknown.

Towards the end of the Second World War some 200 000 refugees had fled Latvia in fear of the Soviet armed forces and most of them
had ended up in Displaced Persons camps in the Allied occupation zones of Germany. One third of Latvia's artists had left their
homeland in the hope of returning soon including Augusts Annuss, Burkards Dzenis, Janis Gailis, Janis Kalmite, Ludolfs Liberts, Fridrihs
Milts, Karlis Neilis, Vilhelms Purvitis, Niklavs Strunke, Valdemars Tone, Janis Tidemanis, Sigismunds Vidbergs and many others. Latvian
Academy of Art professors Tone, Annuss and Liberts were in an unenviable situation; the lack of high quality materials prevented them
from applying their creative talents to the full and the poverty of the refugees meant they couldn't sell their works. The younger
generation saw the unexpected turn of fate in less hopeless terms; in the camps beset by unemployment, a diverse and intense
cultural scene blossomed. Despite the difficulties in transporting works, exhibitions were organised in various German towns giving
artists the opportunity to lift their creative self-consciousness in a depressing situation. At the 1947 exhibition of Baltic art in
Oldenburg, Latvia was represented by 20 authors with 90 works. Around 1950 Latvian cultural life in Germany rapidly subdusd,
Refugees had left Germany to search to find a more secure life in Australia, Canada, Britain, South America and the USA. The latter
became the favourite refuge for most artists.

Creative life in Germany had been based on the stylistic traditions of pre-war Latvia but the new surroundings had a significant
influence on changes in the means of expression. In the 1950s émigré art began to lose its one time uniformity and its further
development was increasingly marked by the specificities of the culture in the countries of residence. In exile, the work of the older
generation of artists that had reached creative maturity in Latvia continued to be associated with expressions of realism. However, the
powerful influence of Western European and American current trends brought deformations of colour and form. Innovative
expressionism and stylised abstraction of forms left an imprint on the many varieties of realism accerding to the artist's openness to
new explorations.

The hopelessness of everyday life in the German camps influenced Valdemars Tone's painting, which became resigned. The colouring
has become darker, the brushwork more blustery and thinner. There was an objective reason for this — painting in wartime was
influenced by the lack of the most brilliant paints. Tone painted many still lifes and living in England his choice of genre was limited
because of the lack of models. Because of the lack of canvases and paints, AUGUSTS ANNUSS, painter of the fisherwomen of Kurzeme
(Courland), worked more in watercclour and pastel but in oils, he would have to paint on greaseproof paper. Emigration to America
brought him closer to the ocean where, instead of Kurzeme women, there would be East Coast mussel gatherers. In the 1960s
Annuss's colouring tock on a cool, bluish green hue and the forms a lacenic linearism. Stylistically there was a proximity to the Soviet
*harsh style’, the simplification of forms that crept behind the iron curtain, and not without the influence of Western art.

NIKLAVS STRUNKE appealed passionately to his compatriots not to paint pointless beautiful squares but to study the war-ravaged
land and the piles of rubble among which they spent their days. Living in peaceful Sweden, a country that had been at peace for
several hundred years, Strunke not only painted scenes of ruins but also symbolically existential compositions. Failing to find
fulfilment in the peaceful every day of the northern land, he spent winters in the favourite country of his youth, Italy, where he
produced southern landscapes with ancient Roman architecture, stone pines and cypresses.

In Germany and America, LUDOLFS LIBERTS, a highly regarded painter in pre-war Latvia, optimistically continued to immortalise the
brighter side of life in his canvases. Only now, instead of the earlier majestic view of the Grand Canal in Venice, there was the dynamic
scope of the big city. FRIDRIHS MILTS lived in a New York diametrically opposite to the one of Ludolfs Liberts, in the Hell's Kitchen
quarter. He constantly painted New York's skyscrapers — a greyed sea of buildings from a bird's eye view. However, he was mostly taken
with the female image. The elegant draughtsman SIGISMUNDS VIDBERGS was also taken with the tense everyday of New York. His
depictions of American types had an added original hint of the grotesque.

Mast of the painters who were educated outside Latvia showed great interest in abstract art that flourished after the war. However,
RAIMONDS STAPRANS, one of the leading painters in California, may be regarded as a fully-fledged realist. The realism is expressed
in a special way — in the lighting. After the Europe of greyish pastel hues, Staprans is always shocked when he returns to California
where the basic colours of blue, white, orange and black dominate.

On the other side of the world in Australia, REINIS ZUSTERS' compositions offer a pronouncedly individual reflection of Australia’s
nature, full of primeval forces uncommon to the rest of the world. Even in his most abstract compositions the master remained a
realist in depicting the characteristic phenomena of the distant continent’s nature.
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The portrait genre is very broad and in the 1980s, Latvia was introduced to the wark of VALDIS KUPRIS full of original romanticism
and intangible moods. In everyday life the artist was sociable and active but in art Kupris was closer to the unreal world of dreams
inspired by looking back into art history, New Yorker EDGARS JERINS' group portraits are in stark contrast to Kupris's enthusiasm. Their
pronounced everyday evokes associations with black and white expressionist cinema. The large format series of charcoal drawings,
where the artist has often depicted himself among his family, documents the ordinary American’s everyday existence with its
suffering, alienation, depression and despair.

Every composition by DAINA DAGNIJA has its own story and thus we may perceive her painting as conceptual symbolism based on
personal feelings, experiences and memaries. In her early work, the artist explored various themes from American life themes with a
critical depiction of refugees from the Viet Nam and Afghanistan wars, beauty contests and even ordinary everyday scenes, In 1982
the first image of a white cow was born as a vision or revelation that accompanied memories of far-off Latvia. Although
water-colourist LAIMONS EGLITIS depicted the female nude in many ways, he did not consider himself a figural painter and rarely
used models stating that he paints the body as if it were an object of a still life.

In exile the tendency towards Expressionism was more powerful than in pre-war Latvia and was based on both examples of German
art and the gloomy pessimism of French artist Georges Rouault as well as a deliberately developed style — games with free and
temperamental brushwork. In the dynamically urbanised Western world, the romantically idealised image of the homeland
inescapably became more distant and gave way to harsher expressions of feelings. Painting the threshing barns of Vidzeme, JANIS
KALMITE constantly thought of the lost homeland while at the same time managing to find an individual form of innovative
expression to reveal emationally the bitterness of his loss. The somewhat mystical image of the barn is a symbol of life where, in the
process of their creation, the huge power of inspiration has been laid out on the canvas. VOLDEMARS AVENS saw himself as “an
expressionist with a tendency towards the abstract” His tonally and powerfully replete paintings stand out with their original
compositional structure reflecting the interests of an architect. Over the whole canvas he puts the emphasis on some single
hypertrophied element of a barn or granary.

The generation of artists whose creative work began in the 1960s after professional training in the schools of their domicile, were
undeniably influenced by innovations in the surrounding art world. One cannot ignore the dramatic power embodied by Abstract
Expression, considered to be the first truly American art movement, Painter Daina Dagnija admitted that, "Non-objective art did not
fitin with the understanding of Latvianness. On the one hand Latvian society supported the art of their compatriots but on the other,
in this area they were uneducated, conservative and prejudiced. However, the young artists of the 60s continued to paint
non-cbjective compositions regardless. SIGURDS VIDZIRKSTE is one of the most original and creatively independent figures in the
histary of exile abstractionism. Most of his works are fascinating with their almost monochrome, blackish or dark grey surface texture
- shavings, scrapings, rough clots of paints and at the same time, genuine emotional saturation and plasticity.

At the opening of the 1953 young artists’ group avant-garde exhibition in Chicago, Janis Kalmite expressed the thought that it was
similar in importance for Latvian art history as the 1913 Armory show in New York that introduced the American public to European
modernism. On show at the 1953 exhibition were abstract exprassionist explorations by students at the Chicago Art Institute School
MARKS BARENS, VITAUTS VITO SIMANIS and OJARS STEINERS. EDVINS STRAUTMANIS is undoubtedly associated with Action
painting, creating works spontanecusly with particular emphasis on the physical process of creation itself through smearing and
splashing paint on the harizontally laid out canvas. Strautmanis painting in acrylics on large format canvases placed horizontally on
the floor; the broad strokes were applied criss-cross fashion or diagonally using huge brushes or even brooms that with every sweep
of the arm entailed a massive concentration of physical and spiritual energy

LIDIJA DOMBROVSKA-LARSENA represents the art of Australia but she trained at the Royal Academy of Art in Copenhagen and the
Fernand Léger studio in Paris. Her participation in the 1972 CoBrA (Copenhagen, Brussels, Amsterdam) exhibition in Copenhagen
together with the leading painters of the group Pierre Alechinski, Karel Appel and Asger Jorn testifies not only to the high regard for
herwork but alse her proximity to the avant-garde. One of the best known painters in the northern land of Sweden is LARIS STRUNKE,
whose works reveal a deeply personal view of cliffs, ravines, islands, bays, flowing water and marine buoys. GIRTS PURINS spent
months travelling around the southern US states of Arizona, Utah, New Mexico and transformed the objects and landscapes he
observed in the mountainous and rocky deserts into abstract visions.

VIJA CELMINA is considered to be one of the most outstanding figures in American pop art of the 1960s. Celmina won international
recognition with compositions depicting hypnotic ocean waves, starry night skies or the detailed surface of the desert for which the
source of inspiration came from the photos she herself took. The artist says that her works of the last decades appear to be quite
abstract but in essence, as a true realist, she notices such intangible nuances that people in their everyday rush simply miss.

Although in Australia, the younger generation of artists in exile grew up and developed under the influence of the prevailing modern
art movements outside Latvian art traditions, this does not mean they rejected their nation and with that their European identity.
IMANTS TILLERS, who gained recognition in the 1980s, used elements of the work of artists of various times including Joseph Beuys,
Georg Baselitz and Nicholas (Nikolai) Roerich, to create conceptual compositions. The author’s signature style has become large
format compositions from tile-like elements that can be subdivided into smaller ones.

Latvian organisations in exile such as the PBLA (World Federation of Free Latvians) Culture Foundation, Canada's "Latvis®, the US and
Australian associations of Latvian artists (ALMA) regularly organised art exhibitions in conjunction with the Culture Days (Australia) or
Song Festivals (USA and Europe).

To those familiar with exile culture, the exhibition "Latvian Art in Exile"featuring artists from all over the world could appear to be only
a small, fragmentary insight. On the other hand, looking from a viewpoint in Latvia, this manifold vista of art could become a new
emotional discovery, rich in information on a hitherto unknown aspect of the nation's spiritual culture.

EXHIBITION CURATOR Dace Lamberga
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The first issue of the magazine "Latvju Maksla” (Latvian Art) was published in the USA in 1975. It marked an important turning point in
the information gathering process about the development of Latvian art in exile. As the painter Juris Soikans wrote, "being so greatly
dispersed was the reason we knew so little about each other’s work!" After the Second World War, the “iron curtain” instituted by the
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Milts, Karlis Neilis, Vilhelms Purvitis, Niklavs Strunke, Valdemars Tone, Janis Tidemanis, Sigismunds Vidbergs and many others. Latvian
Academy of Art professors Tone, Annuss and Liberts were in an unenviable situation; the lack of high quality materials prevented them
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Creative life in Germany had been based on the stylistic traditions of pre-war Latvia but the new surroundings had a significant
influence on changes in the means of expression. In the 1950s émigré art began to lose its one time uniformity and its further
development was increasingly marked by the specificities of the culture in the countries of residence. In exile, the work of the clder
generation of artists that had reached creative maturity in Latvia continued to be associated with expressions of realism. However, the
powerful influence of Western European and American current trends brought deformations of colour and form. Innovative
expressionism and stylised abstraction of forms left an imprint on the many varieties of realism according to the artist's openness to
new explorations.

The hopelessness of everyday life in the German camps influenced Valdemars Tone’s painting, which became resigned. The colouring
has become darker, the brushwork more blustery and thinner. There was an objective reason for this — painting in wartime was
influenced by the lack of the most brilliant paints. Tone painted many still lifes and living in England his choice of genre was limited
because of the lack of models. Because of the lack of canvases and paints, AUGUSTS ANNUSS, painter of the fisherwomen of Kurzeme
{(Courland), worked more in watercolour and pastel but in cils, he would have to paint on greaseproof paper. Emigration to America
brought him closer to the ocean where, instead of Kurzeme women, there would be East Coast mussel gatherers. In the 1960s
Annuss's colouring took on a cool, bluish green hue and the forms a laconic linearism. Stylistically there was a proximity to the Soviet
“harsh style’, the simplification of forms that crept behind the iron curtain, and not without the influence of Western art.

NIKLAVS STRUNKE appealed passicnately to his compatricts not to paint pointless beautiful squares but to study the war-ravaged
land and the piles of rubble among which they spent their days. Living in peaceful Sweden, a country that had been at peace for
several hundred years, Strunke not only painted scenes of ruins but also symbolically existential compositions. Failing to find
fulfilment in the peaceful every day of the northern land, he spent winters in the favourite country of his youth, Italy, where he
produced southern landscapes with ancient Rornan architecture, stone pines and cypresses,

In Germany and America, LUDQLFS LIBERTS, a highly regarded painter in pre-war Latvia, optimistically continued to immortalise the
brighter side of life in his canvases. Only now, instead of the earlier majestic view of the Grand Canal in Venice, there was the dynamic
scope of the big city. FRIDRIHS MILTS lived in a New York diametrically opposite to the one of Ludolfs Liberts, in the Hell's Kitchen
quarter. He constantly painted New York's skyscrapers — a greyed sea of buildings from a bird's eye view. However, he was mostly taken
with the female image. The elegant draughtsman SIGISMUNDS VIDBERGS was also taken with the tense everyday of New York. His
depictions of American types had an added original hint of the grotesque. '

Maost of the painters who were educated outside Latvia showed great interest in abstract art that flourished after the war. However,
RAIMONDS STAPRANS, one of the leading painters in California, may be regarded as a fully-fledged realist. The realism is expressed
in a special way — in the lighting. After the Europe of greyish pastel hues, Staprans is always shocked when he returns to California
where the basic colours of blue, white, crange and black dominate.

On the other side of the world in Australia, REINIS ZUSTERS' compositions offer a pronouncedly individual reflection of Australia’s
nature, full of primeval forces uncommon to the rest of the world. Even in his most abstract compositions the master remained a
realist in depicting the characteristic phenomena of the distant continent's nature,
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and intangible moods. In everyday life the artist was sociable and active but in art Kupris was closer to the unreal world of dreams
inspired by looking back into art history. New Yorker EDGARS JERINS' group portraits are in stark contrast to Kupris's enthusiasm. Their
pronounced everyday evokes associations with black and white expressionist cinema. The large format series of charcoal drawings,
where the artist has often depicted himself among his family, documents the ordinary American’s everyday existence with its
suffering, alienation, depression and despair.

Every composition by DAINA DAGNUJA has its own story and thus we may perceive her painting as conceptual symbolism based on
personal feelings, experiences and memories. In her early work, the artist explored various themes from American life themes with a
critical depiction of refugees from the Viet Nam and Afghanistan wars, beauty contests and even ordinary everyday scenes. In 1982
the first image of a white cow was born as a vision or revelation that accompanied memories of far-off Latvia. Although
water-colourist LAIMONS EGLITIS depicted the female nude in many ways, he did not consider himself a figural painter and rarely
used madels stating that he paints the body as if it were an object of a still life.

In exile the tendency towards Expressionism was more powerful than in pre-war Latvia and was based on both examples of German
art and the gloomy pessimism of French artist Georges Rouault as well as a deliberately developed style — games with free and
temperamental brushwork. In the dynamically urbanised Western world, the romantically idealised image of the homeland
inescapably became mare distant and gave way to harsher expressions of feelings. Painting the threshing barns of Vidzeme, JANIS
KALMITE constantly thought of the lost homeland while at the same time managing to find an individual form of innovative
expression to reveal emotionally the bitterness of his loss. The somewhat mystical image of the barn is a symbol of life where, in the
process of their creation, the huge power of inspiration has been laid out on the canvas. VOLDEMARS AVENS saw himself as “an
expressionist with a tendency towards the abstract” His tonally and powerfully replete paintings stand out with their original
compositional structure reflecting the interests of an architect. Qver the whole canvas he puts the emphasis on some single
hypertrophied element of a barn or granary.
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Expression, considered to be the first truly American art movement. Painter Daina Dagnija admitted that, "Non-objective art did not
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non-cbjective compositions regardless. SIGURDS VIDZIRKSTE is one of the most original and creatively independent figures in the
history of exile abstractionism. Most of his works are fascinating with their almost monochrome, blackish or dark grey surface texture
— shavings, scrapings, rough clots of paints and at the same time, genuine emotional saturation and plasticity.

At the opening of the 1953 young artists' group avant-garde exhibition in Chicago, Janis KalmTte expressed the thought that it was
similar in importance for Latvian art history as the 1913 Armory show in New York that introduced the American public to European
modernism. On show at the 1953 exhibition were abstract expressionist explorations by students at the Chicago Art Institute School
MARKS BARENS, VITAUTS VITO SIMANIS and OJARS STEINERS. EDVINS STRAUTMANIS is undoubtedly associated with Action
painting, creating works spontaneously with particular emphasis on the physical process of creation itself through smearing and
splashing paint on the horizontally laid out canvas. Strautmanis painting in acrylics on large format canvases placed horizontally on
the floor; the broad strokes were applied criss-cross fashion or diagonally using huge brushes or even brooms that with every sweep
of the arm entailed a massive concentration of physical and spiritual energy

LIDIJA DOMBROVSKA-LARSENA represents the art of Australia but she trained at the Royal Academy of Art in Copenhagen and the
Fernand Léger studio in Paris. Her participation in the 1972 CoBrA (Copenhagen, Brussels, Amsterdam) exhibition in Copenhagen
together with the leading painters of the group Pierre Alechinski, Karel Appel and Asger Jorn testifies not only to the high regard for
her work but also her proximity to the avant-garde. One of the best known painters in the northern land of Sweden is LARIS STRUNKE,
whose works reveal a deeply personal view of cliffs, ravines, islands, bays, flowing water and marine buoys. GIRTS PURINS spent
months travelling around the southern US states of Arizona, Utah, New Mexico and transformed the objects and landscapes he
observed in the mountainous and rocky deserts into abstract visions.

VIJA CELMINA is considered to be one of the most outstanding figures in American pop art of the 1960s, Celmina won international
recognition with compasitions depicting hypnotic ocean waves, starry night skies or the detailed surface of the desert for which the
source of inspiration came from the photos she herself took. The artist says that her works of the last decades appear to be quite
abstract but in essence, as a true realist, she notices such intangible nuances that people in their everyday rush simply miss.

Although in Australia, the younger generation of artists in exile grew up and developed under the influence of the prevailing modern
art movemnents outside Latvian art traditions, this does not mean they rejected their nation and with that their European identity.
IMANTS TILLERS, who gained recognition in the 1980s, used elements of the work of artists of various times including Joseph Beuys,
Georg Baselitz and Nicholas (Nikolai) Roerich, to create conceptual compositions. The author's signature style has become large
format compositions from tile-like elements that can be subdivided into smaller ones.

Latvian organisations in exile such as the PBLA (World Federation of Free Latvians) Culture Foundation, Canada’s ‘Latvis’, the US and
Australian associations of Latvian artists (ALMA) regularly organised art exhibitions in conjunction with the Culture Days (Australia) or
Song Festivals (USA and Europe).

To those familiar with exile culture, the exhibition “Latvian Art in Exile"featuring artists from all over the world could appear to be only
a small, fragmentary insight. On the other hand, looking from a viewpoint in Latvia, this manifold vista of art could become a new
emotional discovery, rich in information on a hitherto unknown aspect of the nation's spiritual culture.

EXHIBITION CURATOR Dace Lamberga
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1975. gada Amerika iznaca zurnala, Latvju Maksla® pirmais numurs, aizsdkot nozimigu pavérsienu trimdas makslas vésturisko un laikmetigo
norisu apzinasana, jo, ka rakstija gleznotajs Juris Scikans, liela izkliede, kada dzivojam, ir par iemeslu tam, ka més |oti maz zinam viens par otra
darbu’, Otra pasaules kara iznakuma ideologisko pretinieku uzceltais,dzelzs priekékars” uz daudziem gadu desmitiem saskela tautas kultdry,
un art Latvija par trimdas télotaju makslu priek3stats bija visai minimals. Dzimtenel tali k|uva vecakas paaudzes meistari, bet jauno, mitnes
zemeés profesionalo izglitibu guvuio, vardi bija pilnigi sves.

Otra pasaules kara beigas, baidoties no padomju armijas, Latviju pameta vairak neka 200 000 béglu, no kuriem vairakums nonaca normetnés
sabledroto okupacijas zona Vacija. Ar drizas atgriedanas cerlbam Latviju atstaja treddala makslinieku: Augusts Annuss, Burkards Dzenis, Janis
Gailis, Janis Kalmite, Ludolfs Liberts, Fridrihs Milts, Karlis Neilis, Vilhelms Purvitis, Niklavs Strunke, Valdemars Tone, Janis Tidemanis, Sigismunds
Vidbergs un daudzi citi. Kara izpostitaja Vacija Latvijas Makslas akadémijas profesori Tone, Annuss un Liberts bija nonakuéi neapskauzama
situacija —augstvertigu materialu trukums liedza pilniba nodoties dailradei, un lidz ar bég|u postu zuda arf darbu pardosanas iespéjas. Ne tik
bezcerigi negaidito liktena pavérsienu uztvéra jaunie cilveki; bezdarba maktajas nometnés plauka daudzveidigi intensiva kultGras dzive, Lai
arl darbu sUtiSana nebija viegla, dazadas Vacijas pilsétas tika rikotas izstades, nomacoiaja situaciia celot radoio pasapzinu. 1947. gada
Oldenburga Baltijas tautu makslas skaté Latviju parstaveja 20 autori ar 90 darbiem. Ap 1950. gadu latviesu kultiras dzive Vacija stipri pieklusa.
40. gadu beigas beg|i devas drosakas dzives mekléjumos uz Australiju, Kanadu, Lielbritaniju, Dienvidameriku un ASV, kur patvérumu guva arl
lielaka dala makslinieku.

Vacija radoa dzive balstijas vél uz pirmskara Latvijas stilistiskajam tradicijam, tacu jaunas vides aréjo apstaklu ietekmeé izteiksmes lidzekli
ievérojami mainijas. Ap 1950. gadu trimdas maksla saka zaudét tradicionalo viengabalainibu, un turpmakaja attistiba arvien batiskak
iezim&jas mitnes zemju kultdras paradibu Tpatnibas. Vecakas paaudzes makslinieki trimda turpindja radit redlisma levirzes darbus, tomér
Rietumeiropas un Amerikas makslas vérienigo aktualitasu iespaida vinu dailradé nenoliedzami iezimajas formu un krasu deformacija, batiski
ietekméjot izteiksmes veidu. Daudzveidigaja redlisma aina atkariba no katras personibas atvértibas un jauniem mekigjumiem, pédas atstdja
gan nevatoriskais ekspresionisms, gan stilizéta formu nosacitiba.

Vacijas nometnu ikdienas bezceriga skarbuma ietekmé VALDEMARA TONES gleznieciba kluva rezignata. Kolorits kluva tumsaks, triepiens
brazmainaks un planaks. Tam bija objektivs iemesls — kara laika batiski ietekméja spilgto krasu trakums. Tone intensivi gleznoja ar klusas
dabas, Tpadi Anglija Zanra izvéli iespaidoja aréjie apstakli — modelu trakums. Kurzemes zvejnieksievu gleznotajs AUGUSTS ANNUSS audekla
un krasu trikuma dé| Vacija vairak stradaja akvarela un pastela tehnika, bet ar e|lu nacas gleznot pat uz sviestpapira. lzce|odana uz Ameriku
aizveda pie okedna, un iepriekd gleznoto kurzemnietu vietu Annusa darbos ienéma Austrumkrasta gliemeu meklétajas. 60. gados Annusa
rokraksta iezimejas parmainas: kolorits ieguva vési zilganzalu nokrasu, bet formas - lakonisku strainibu, stilistiski atgadinot padomju,skarbo
stilu’, formu vienkarSojumu, kas, ne bez Ristumu makslas iespaida, jestcas”ar aiz,dzelzs priekikara”

NIKLAVS STRUNKE kaismigi aicingja tautie3us: ,Negleznojiet bezmérkigi skaistos staridus, bet studéjiet to izpostito, savandito zemi un tas
drupu kaudzes, starp kurdm paiet jusu ikdieniba" Dzivodams mierigaja Zviedrija, kas karu nebija pieredz&jusi vairakus gadu simtus, vins
konsekventi atspoguloja ne tikai krasmatu ainas, bet radija ari simboliski eksistencialas kompozicijas. Negldams piepildijumu ramas
ziemelzemes ikdieniba, ziemas Strunke devas uz jauniba kaismigi iemiloto Italiju, lai gleznotu dienvidu ainavas ar senc romieéu arhitektdry,
pinijam un cipresam.

Latvijas sabiedriba iecienitais gleznotajs LUDOLFS LIBERTS gan Vacija, gan Amerika optimistiski turpinaja iemuzinat audeklos dzives krasno
pusi, vienigi agrak gleznoto pompozo Venécijas Liela kanala skatu un vareno baznicu vietd stajas 20. gadsimta debesskrapju lielpilsétas
dinamiskais vériens. Diametrali pretéja Nujorka neka Ludolfs Liberts — tas Hells Kitchen jeb, Elles kéka" kvartdla mita FRIDRIHS MILTS. Vin3
nemitigi gleznoja debesskrapjus — pelécinatu namu joru skatd ,no putna lidojuma” Tacu visvairak makslinieku saistija sievietes téls. Arl
izsmalcinato zZimétaju SIGISMUNDU VIDBERGU piesaistija verienigas Nujorkas spraiga ikdiena. Amerikanu tipazu raksturi vina zZiméjumaos
ieguva savdabigi grotesku pieskanu,

Vairakums jau arpus Latvijas izglitibu feguvuo gleznotaju izradija spécigu interesi par péckara gados plaukstoio abstrakcionismu, Tomer
vienu no musdienu Kalifornijas vadosajiem maksliniekiem — RAIMONDU STAPRANU, pilniba var uztvert ka realistu. Vina gleznas realisms
izpauZzas Tpasa veida — apgaismojuma. Pec maigi pelécigos pasteltonos ieturétas Eiropas Stapranu vienmér $oké atgrie3anas Kalifornija, kur
valda tikai pamatkrasas: zila, balta, oranza un melna.

Preteja zemeslodes pusé — Austrélija spilgti individuala, paréjai pasaulei neierasta &s unikalas, pirmatnéja spéka pilnas zemes daba
atspogulota vérienigajés REINA ZUSTERA kompozicijas. Pat visnosacitakajas kompozicijas meistars palika realists, atainojot tala kontinenta
savdabigajai dabai raksturigas paradibas.

Portreta Zanrs aptver plasu diapazonu, un 20. gadsimta 80. gados ari Latvija iepazina savdabiga romantisma un netveramu noskanu pilnos
VALDA KUPRA personazus, Ikdiena makslinieks bija sevitki sabiedrisks un aktivs, Tomér maks!a vinarm tuvaka izradijas nereals sapnu pasaule,
kam impulsus sniedza atskats makslas mantojuma. Gadus 30 vélak ka krass pretstats Kupra jasmibal izcelas cita nujorkiesa — EDGARA JERINA
grupas portreti, kuru uzsvértais sadziviskums rada zinamas asociacijas ar melnbalto neorealisma kino. Lielformata ogles Zim@&umu sérija
makslinieks, nereti portret@jot ari pats sevi gimenes vida, skarba tieduma dokuments vienkaréa amerikanu cilvéka ikdienas eksistenci,
ciesanas, atstumtibu, depresiju un bezizeju,

[nmm

Latvijas Nacionalais makslas muzajs www nmm. v



Katrai DAINAS DAGNIJAS kompozicijal ir savs stasts, lidz ar to vinas gleznieciba uztverama ka konceptuals simbolisms, ko radijusas personigas
izjatas, pardzivojumi un atminas. Dailrades sakuma makslinieci saistija dazadas Amerikas dzives t&mas; Vietnamas un Afganistanas kara bégl],
skaistuma konkursi vai pat prozaiskas ikdienas ainas. 1982, gada uz audekla dzima pirmais baltas govs téls — ka vizija, ka atklasme, kas naca lidz

ar atminam par talo Latviju. Akvarelgleznotajs LAIMONS EGLITIS daudzveidigi atspoguloja sievietes kailfiglry, tomér neuzskatija sevi par
figuralistu un reti izmantoja modelus, atklati pasakot, ka glezno kermenus ta, it ka tie batu klusas dabas priekimeti.

Salidzinajuma ar pirmskara Latvijas glezniecibu trimda norisinajas spécigaka virziba uz ekspresionisma izteiksmibu, kas pamatojas gan uz
vacu makslas paraugiem un franciZa ZorZa Ruo drimo pesimismu, gan arf uz apzinati veidotu panémienu — rotalu ar atraisiti
temperamentigiem krasu triepieniem. Dinamiski urbanizétaja Rietumu pasaulg, nenovérarmi atkapas talas dzimtenes idealizéti romantiskais
téls, dodot vietu skaudrakam jatu izpausmém. Gleznojot Vidzemes rijas, JANIS KALMITE nerimtigi domaja par zaudéto dzimteni, tacu
vienlaicigi spéja atrast individuali novatorisku izteiksmes veidu, ki emocionali atkiat zaudéjuma ragtumu. Nedaudz mistiskais rijas celtnes téls
ir dzivinas simbols, kura radifanas procesd uz audekla sajotams milzigs iedvesmas spéks. VOLDEMARS AVENS nodévéjis sevi par
Jekspresionistu ar noslieci uz abstrakto”. Tonali suligi spécigie gleznojumi izcelas ar savdabigi risinatu, arhitekta interesém atbilstosu
kompozicijas uzbuvi, pa visu audekla formatu akcent&jot kadu hipertrofétu etnografiskas kI2ts val rijas elementu,

Makslinieku paaudze, kuras dailrade aizsakas 20. gadsimta 60. gados péc profesionalas izglitibas iegisanas mitnes zemju skolas, nenoliedzami
paklavas apkartéjas makslas pasaules novitatém. Nevargja neievérot dramatisko spéku, ko iemiesoja abstraktais ekspresionisms, kas tiek
uzskatits par pirme isti amerikanisko makslas virzienu. Gleznotaja Daina Dagnija atzina ka,bezpriekimetiska maksla nesaskangja ar latviskuma
izpratni. Latviesu vide, no vienas puses, atbalstija tautieSu makslu, tacu, no otras, bija $aja jomna neizglitota, konservativa un aizspriedumaina,’
tomér 60. gados jaunie makslinieki vienalga gleZnoja bezpriekimetiskas kompozicijas. Par vienu no savdabigakdm un radodi patstavigakam
personibam trimdas abstrakcionisma vésturé uzskatams SIGURDS VIDZIRKSTE. Lielaka dala darbu fasciné gan ar gandriz monohroma, melni
peléko vai tumnsi peléko virsmas faktdru — iezuvumiem, slip&jumiemn, skrap&umiem, raupjiem saciet&jumiemn, gan ar patiesu emacionalo
piesatinajumu.

1959. gada Cikagas jaunc makslinieku grupas avangardiskas izstades atklasana Janis Kalmite izteica domu, ka tai latvieSu makslas vésturé ir
lidziga nozime ka 1913. gada Armory jeb Arsenala izstadei Nujorka, kas amerikaniem atklaja Eiropas modernismu. Cikagas Makslas institita
skola studéjusie gleznotaji MARKS BARENS, VITAUTS VITO SIMANIS un OJARS STEINERS ekspongja abstrakta ekspresionisma mekl&jumus.
EDVINA STRAUTMANA dailrade parliecinosi saistama ar Action glezniecibu, kad makslas darbs radas spontani, ipasi uzsverot padu fizisko
radiianas procesu, ziezot un 8lakstot krdsu uz horizontali novietota audekla. Strautmanis gleznoja ar akrila krasam uz liela formata audekliem,
novietotiem uz gridas; platie triepieni uzklati krustu $kérsu vai pa diagonali ar milzu otam, pat slotam, katré rokas atvéziena iek|aujot milzigu
fiziskas un garigas energijas koncentraciju.

LIDIJA DOMBROVSKA-LARSENA parstav Australijas makslu, bet macijusies vina ir Kopenhagenas Karaliskaja makslas akadémija un Fernana
Lezé darbnica Parizé. Piedalidanas starptautiskas avangarda kustibas CoBrA (Copenhagen, Brussels, Amsterdam) izstadé 1972, gada
Kopenhagena kopa ar tas pazistamakajiem gleznotajiem Pjéru Alesinski, Karelu Apelu un Asgeru Jornu liecina ne tikai par dailrades augsto
novertdjumu, bet art par tuvibu avangardistiem, Ziemelzemé Zviedrija viens no pazistamakajiemn gleznotajiem ir LARIS STRUNKE, kura darbi
atklaj dzili personisku redz&jumu — skarbas klintis, aizas, kalnus, $&ras, licus, Gdens pldsmas un jaras bojas. GIRTS PURINS, ménesiem celojot
pa Amerikas dienvidu dtatiem — Arizonu, Jitu, Nomeksiku, kalnaine, akmenaine tuksnesu ainavas un ieraudzitos objektus parradija abstraktas
vizijas.

Par vienu no 20. gadsimta 60. gadu amerikanu poparta izcilakajam maksliniecém tiek uzskatita VIJA CELMINA. Starptautisko atzinibu vina
iekaroja ar kompozicijam, kuras atainota hipnotizéjosa okeana vilnosanas, zvaigznota nakts vai detalizéta tuksneda virsma un kuram par
iedvesmas avotu kalpojuias makslinieces pagas uznemtas fotografijas. Maksliniece atzist, ka vinas pédéjo gadu desmitu darbi izskatas diezgan
abstrakti, kaut gan vina ka ista realiste ievéro tadas netveramas nianses, kam cilvéks ikdienas steiga vienkardi paiet garam.

Lai arf Australijas jaunaka trimdas makslinieku paaudze augusi un veidojusies valdoso moderno makslas virzienu letekmé, arpus latviesu
makslas tradicijam, tas nenozimé, ka ta atsakas no savas tautas un eiropeiskas identitates. 20. gadsimta 80. gados ievéribu guva IMANTS

TILLERS, kur, izmantojot dazadu laiku makslinieku — Jozefa Boisa, Georga Bazelica, Nikolaja Rériha darbu elementus, radija konceptualas
kompozicijas. Par rokraksta iezimi kluvusas lielizméra, no flizém lidzigiem elementiem veidotas kompozicijas, ko iesp&jams ari sadalit.

Trimdas organizacijas — PBLA KultOras fonds, Kanadas,Latvis’, tapat gan ASY, gan Australijas ALMA regulari riko makslas izstades salstiba ar

Latvie$u kultQras dienam Australija vai Vispargjiem latviesu dziesmu svétkiem ASV. Izstade Latviedu maksla trimda’, kura parstaveti makslinieki
no ASVY, Argentinas, Austrijas, Australijas, Kanadas, Vacijas un Zviedrijas trimdas kultOras pazingjiem var likties tikai neliels, fragmentars
pieskariens, turpreti, no Latvijas viedokl|a raugoties, tas daudzveidigad makslas aina var k|0t par bagatu jaunatklajumu masu tautas gargas
kultdras lidz §im nezindmas Skautnes apguvel.

|ZSTADES KURATORE Dace Lamberga

|zstade atvérta no 2013. gada 10. maija lidz 28. jalijam

Latvijas Nacionala méakslas muzeja izstazu zalé Arsendls Riga, Torna iela 1
Otrdienas, tresdienas, piektdienas: 12.00-18.00

Ceturtdienas: 12.00-20.00

Sestdienas, svétdienas: 12.00-17.00
Izstade ir slégta pirmdienas un oficialajas svétku dienas: Ligo un Janu dienas (23.-24. janija)

Pasakumi:

26. maija plkst. 15.00"Sarunas muzeja” ar izstades kuratori Daci Lambergu
27. janija plkst. 17.00 tiksanas ar makslas zinatnieci Eleonoru Sturmu (ASV)

11. jalija plkst. 17.00 tiksanas ar izstades dalbniekiem



